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qujOchÖ operates at the interfaces of art, politics, 
society and science.

qujOchÖ is diverse, heterogeneous, untaggable 
and completely undisciplined.

qujOchÖ works with all and nothing, shows, 
builds, installs, intervenes, discusses, connects, 
rants and raves. 

qujOchÖ makes everything out of conviction and 
love.
 
qujOchÖ (* 2001, Linz/AT)

qujOchÖ, collective:

•	Clemens Bauder, * 1986 
(architecture, experimental art)

•	Jakob Dietrich, * 1976 
(audio, conceptual art, cultural studies)

•	Verena Henetmayr, * 1984 
(experimental art)

•	Luzi Katamay, * 1982 
(media and video art)

•	Sun Li Lian Obwegeser, * 1981 
(audio, animation, experimental art)

•	Thomas Philipp, * 1975 
(experimental art, cultural studies)

•	Andreas Reichl, * 1982 
(audio, experimental art)

•	Theresa Schubert, * 1980 
(media art, cultural studies)

•	Andre Zogholy, * 1975 
(audio, experimental art, cultural studies)

qujOchÖ
untere donaulände 10

a-4020 linz
www.qujochoe.org

ulcus@qujOchOE.org
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n general company networks are established to 
deceive	 and	 disguise	 and	 even	 to	 camouflage	
(other real purposes). Enterprises set up sub-
contractors and sub-subcontractors for a better 
taxation in countries like Liechtenstein, Mauritius 
or Panama, the Bahamas, the Seychelles or the 
Virgin Islands. Such pro forma or so called letter-
box companies are businesses which only main-
tain a mail-box at their legal seat, meanwhile the 
headquarter, the administrative centre is placed 
somewhere else.

These constructs are primarily popular to carry out 
illegal transactions discretely, to cheat the taxman 
and to launder money. Criminals often use the 
whole network of such companies based abroad, 
because a criminal prosecution is nearly impos-
sible.

qujOchÖ makes use of this absurd economy and 
transforms	 its	mechanisms	 into	 the	 artistic	 field.	
For this, more than 100 associations and incor-
porated clubs will be founded in Austria, Germa-
ny, Liechtenstein, Switzerland and Spain. This 
Empire formed out of dummy associations will be 
linked and nested in manifold ways to simulate the 
rise and fall of an imperium in nine steps.

#1 The Empire grows
#2 The Empire crosslinks itself
#3 The bureaucratic overkill
#4 Identity is everything
#5 The Empire gets in contact
#6 Promote, support, sponsor
#7 Attacking Gramais
#8 The sale ist starting
#9 The Empire destroys itself

IMPERIUM 
QUJOCHÖUM
qujOchÖum Empire 
© 2012-13

intervenes, exhibits

2012-13 
DE/LI/CH/ES/AT
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Samantha Fox Strip Poker, Leisure Suit Larry in 
the Land of the Lounge Lizards, Sex Games, BMX 
XXX, GTA Hot Coffee Mod, Tomb Raider Nude 
Patches, Bone Craft. The Linz based art colletive 
qujOchÖ showed a journey through the history of 
sexual contents and representations in computer 
games at a no budget test exhibition. This serves 
as a starting signal for a more intensive examinati-
on with media and gender theoretically questions: 
What shocked 30 years ago? How did sexist me-

thods of representation develop? Where are ima-
ginary parallels to games nowadays?

Shown are originals, test reviews, game instruc-
tions and much more. Furthermore there is the 
possibility to gamble on exhibited consoles and 
devices (Atari 2600, Commodore 64, PlayStation 
2, IBM-PC and iMac), including within an off lan 
battle. A reading group is dedicated to the theore-
tical	reflexion.

PIXELPORNO 0.1
© 2013

exhibits

October 31st - November 16th 2013
Form. doll museum, Linz/AT
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We all know that feeling: again another deadline 
that is approaching! As an artist you are constantly 
urged to develop new ideas and concepts resul-
ting in sleepless nights and uncountable pimples. 
Not enough time for too much work that is under-
paid anyway. The personnel costs: subterranean.

Time for concept development is never compen-
sated. One application is followed by the next. 
Five	minutes	before	deadline	at	the	post	office,	if	
an online submission is not possible. Constantly 
there is the temptation to recycle old concepts. 
Here a new title, there a new paragraph, or a new 
quote, quickly adapting the timetable (ideally by 
simply	exchanging	the	year	date)	and	the	financial	
calculation – and voila! Cope with the entry regu-
lations and context – knowing that the jury will pro-
bably realize it. Was there already a similar project 
before?	Google	for	all	one‘s	worth	(e.g.	The	Smile	
of Leonardo da Vinci by Adib Fricke from 1999, a 
random	generator	that	creates	sentences	on	fine	
art).	But	not	to	make	a	fool	of	one	self‘s,	not	to	do	
a Guttenberg, avoid copy-and-paste!

qujOchÖ has thought about it and built an Idea-
Shitting-Machine. Or more elegantly put: a con-
cept generator.

For this purpose numerous project applications of 
the last years by art and culture initiatives as well 
as individual artists were collected. These were 
fragmented into single, put into a digital machine 
and processed by a physical machine. Via a dif-
ficult	and	complex	mechanism	new	concepts	were	
created by the machine.

But intellectual property has to be honored in the 
Make-It-Fake-It-Share-It-Era. For each generated 
concept money was distributed to the original ar-
tists or initiatives, depending on the percentage of 
the part that is included in the generated concept.

KONZEPT- 
GENERATOR 3.0
Concept generator 3.0
© 2013

exhibitis, installs 
 
September 4th 2013
quitch, Linz/AT
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qujOchÖ intensively deals with the examination of 
the	phenomenon	 „summer	hit“.	For	 this	purpose	
the SUMMERHIT RESEARCH LAB has been 
founded.	According	to	the	motto	„We	build	this	Hit	
on	your	Shit“	 the	declared	aim	 is	 the	creation	of	
the next summer hit based on swarm intelligence.

After an extensive research on the history 
of summer hits with in the last 50 years, the 
development of interview guidelines and an online 
survey for collecting data qujOchÖ attendances 
important events within the festival landscape 
with the SUMMERHIT RESEARCH LAB. With an 
anthropolical, phenomenal and at the same time 
po-structuralist examination on phenomenons 

regarding summer hits certain questions will be 
investigated: What is a summer hit and what 
defines	it?	Are	there	essential	stylistic	elements	in	
the songs and in the accompanying music videos? 
These and many more questions will be discussed 
together with festival visitors in this investigative 
stage	of	the	research	lab.	To	find	out	the	mysteries	
of summer hits the motto applies: Pitschi-pitschi-
patschi, Beach-beach-party!

Afterwards qujOchÖ will take the wheel, orient 
itself by KLFs masterpiece ”The Manual (How to 
Have a Number One the Easy Way)” and produce 
the ultimative summer hit by returning to the 
studio.

SUMMERHIT 
RESEARCH LAB
© 2012-2014

sounds, intervenes

July 14th 2012 
Ottensheim Open Air/AT
 
September 14th 2012 
Kapustan, Tabakfabrik Linz/AT 
 
November 30th 2012
Christmas market Pfarrplatz Linz/AT

July 18th and 19th 2013 
Pflasterspektakel	Linz/AT
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What has table tennis in common with Punk or 
even Acid sounds? The intersection is huge when 
it comes to qujOchÖ. In a fairly crazy spectacle, 
a	 veritable	 „tour	 de	 force“,	 qujOchÖ	 indulges	 in	
a merging of different genres and attitudes with 
table tennis.

And this requires not much: a specially designed 
ping	 pong	 table,	 fluorescent	 play	 field,	 strobe	

lights, some dry ice fog, UV light like in the 80s, 
mirrors	 and	 reflections,	 live	 Acid-Electro	 with	
distorted Punk attitude played over a 4-channel 
speaker setup, and players who give their utmost. 
No psychedelic-hippy shit, but out-of-the-body 
experience at the table and in the brain. A whole 
night long.

Whoever	remembers	it,	hasn’t	experienced	it.

ACIDPINGPONG- 
PUNKALL- 
NIGHTER
© 2012

sounds, installs

May 4th 2012 
quitch, Linz/AT
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Lawnmower, cordless screwdriver, hammer drill, 
varnish, brushes, rib joint pliers, soldering iron – 
neatly	 arranged.	 It’s	DIY	 time!	The	 great	 variety	
of things that can be found in construction stores 
animates to start experiments, to make things with 
one’s	hand,	or	as	it	is	also	said:	to	Do	It	Yourself.

qujOchÖ therefore invites six audio-visual 
artists to acquire the machinery, the equip-
ment, the tools and the materials of a cons-
truction store and thus to generate sounds. 
Sounds from, of and for construction stores, 
free of the usual Muzak background music. 

As a single performance, the artists shift the eve-
ryday meaning of the objects in a fundamental 
way. The objects of the construction stores re 
examined for their redevelopment potential and 

shaping properties. The inventory is transformed 
into sound-producing objects, into instruments, 
into quasi-sculptural objects and becomes the es-
sential part of a musical performance in a stylized 
DIY	department.	 In	 the	spirit	of	John	Cage,	who	
wanted	to	make	„[...]	audible	what	is	otherwise	si-
lent,	 [...]	 just	 facilitating	 reception“	or	 to	speak	 in	
words	from	Deleuze	and	Guattari:	„The	inaudible	
makes itself heard and the imperceptible appears 
as such: no longer the songbird, but the sound 
molecule“.

In addition to this single performance, audio-recor-
dings from the above-mentioned performance are 
smuggled into local construction store as a repla-
cement of the Muzak-music, as a subtle embed-
ding of the extraordinary in the ordinary.

BAUMARKT-
MUSIK
Construction store music
© 2011

sounds, intervenes

October/November 2011
Untere Donaulände 12, local construction stores, Linz/AT
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Triviale Linz is the starting signal for an exhibition 
format, which has been new established in Aus-
tria. The cross-institutional nexus of bb15, IFEK 
– Institute for Expanded Art, nomadenetappe and 
qujOchÖ shows a representative section of the 
modern art scene and thereby strengthens the 
position of Linz as the centre of Austrian contem-
porary art.

It’s	all	about	big	and	flashy.	The	gentrification	en-
gine and tourism factor Triviale regards itself as 
a conscious antipode, as a direct rival to major 
events like the documenta and the Venice Bien-
nale, which – to be honest – are becoming incre-
asingly similar illusionary giants. The closer you 
get, the more the expectation shrinks. But not the 
Triviale, which does not play on the forefront of the 
debate but treats and dictates it.

TRIVIALE LINZ
© 2011-14

exhibits, installs 

June/July 2011, November 2011, April/May 2012, 
May 2013, December 2013
Linz/AT
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Urban Gardening projects are booming. Parti-
cipatory urban greening as far as the eye can 
see, urban agriculture and sustainability are on 
everyone’s	lips.	Without	a	doubt,	once	maintained	
in	hippie	communes	ideals	as	rural	self-sufficien-
cy, it nowadays has become fancy in city centres 
too.

qujOchÖ expands the subject and contrasted the 
discourse about the green reconquest of meta he-
mer	anthropotopes	with	a	„non-place“	in	the	broa-
dest sense: in the urban back yard of quitch in Linz 
an	artificial	bog-swamp	 thing	as	experimentation	
field	has	been	created.	Apart	 from	various	plant-
breeding-experiments and studying the acoustic 
properties, the Swamp Thing is used as a stage 
for lectures, concerts and screenings.

THE SWAMP 
THING
© 2011-2014

sounds, installs, intervenes, projects

2011-2014
quitch, inner yard, Linz/AT
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n the context of DÉJÀ-VU, the follow up project of 
BELLEVUE (Linz09), qujOchÖ presents a perfor-
mance of exceptional kind.

Due to the local and acoustic conditions of the traf-
fic	island	in	the	middle	of	the	roundabout	an	ideal	
surround setting is offered for the audience. Five 

massive sound-systems in pimped cars as well 
as the surrounding sound spender are used. This 
leads to a complete compression/decompression 
of space, time, noise and also results in silence.

The constant movement of the sound sources add 
to the special concert situation atmosphere.

DIE MERK- 
WÜRDIGE INSEL 
The odd island
© 2011

sounds, directs

contract work for DÉJÀ VU
July 2011
roundabout Bindermichl-Spallerhof, Linz/AT



12/24

City tours for tourists usually concentrate on 
places and narratives of perceived historical sig-
nificance	and	importance.	So	what	happens	if	we	
divert our gaze towards the stories and events that 
write the every-day life of Stuttgart? Do we learn 
more about a foreign city when we concentrate on 
the apparently mundane amongst the spectacu-
lar?

With STUTTGART INTIM qujOchÖ invites visitors 
of Stuttgart to a tour of private and public events. 
Each tour is unique, a mix of the unexpected and 
the carefully planned, a route that criss-crosses 

the inner city, following the events of the day 
and	the	moment.	You	might	listen	in	on	a	private	
concert by a student practicing for her_his exam, 
stumble	 across	 a	 child’s	 birthday	 party	with	Ro-
nald McDonald, stroll into a public consultation in 
the town hall, experience the birth of a baby, sit in 
on a civil court case, join a wedding celebration, 
watch as an ambulance delivers a new patient, or 
take a ticket at the Armenian Consulate.

qujOchÖ	has	designed	two	tours‚	„From	the	cradle	
to	the	grave“	and	the	„Bureaucratic	gauntlet“.

STUTTGART 
INTIM
Stuttgart intimate
© 2011

intervenes

contract work for Arttours
July 2011
Stuttgart/DE
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Dubious deals, money laundering, greedy ban-
kers – the current crisis is focusing the public eye 
on the shady tactics of a few tricksters on the inter-
national	financial	markets.	While	some	react	with	
accusations and others with appeasements, the 
Linz-based art collective qujOchÖ examines the 
methods	 of	 those	 who	 exploit	 financial-capitalist	
interactions for their own purposes and cheat the 
system in an ingenious and inscrutable manner. 
The analysis focuses on real individuals and their 
practices, representing them in a complex installa-
tion: how could so many people fall for the hazar-
dous promises of Charles Ponzi? Why was Ivan 
“The	 Terrible”	 Boesky	 applauded	 for	 his	 “greed	
is all right” speech? How did Werner Rydl come 
to burn 167 million Austrian Schillings in Brazil? 
On a mad tour, qujOchÖ presents the stories and 
tactics	of	the	tricksters	of	financial	capitalism.

Beyond	moral	 finger-wagging	and	 simply	 pillory-
ing tricksters, qujOchÖ has come up with a de-

monstrative	gesture	that	creates	a	field	of	tension	
with	 tricky	 financial	 speculations.	 Following	 ind-
epth discussion, the art collective has decided to 
multiply the production budget provided by steiri-
scher herbst with as little speculation as possible.

But what would be more obvious than to take a 
typically Austrian approach to this? As a reminis-
cence of the supposedly good old times,  qujOchÖ 
therefore deposited the production budget of 
€16.576,03	 in	 a	 savings	 account.	 A	 fixed	 inte-
rest rate of 4.185 % for 100 years was negotiated 
with	Steiermärkische	Sparkasse.	The	final	capital	
including interest therefore amounts to exactly 
€1.000.000,30.

The savings book was transferred to steirischer 
herbst by deed of gift on condition that the money 
is not accessed before the 100 years have expi-
red. As an additional guarantee, the savings book 
is deposited with a notary public for this period.

DAS GROSSE 
MANÖVER
The great manoeuvre
© 2010

installs, intervenes, projects

contract work for steirischer herbst
September 25th - October 17th 2010
Graz/AT
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TRANSITION EXCLUSIVE analyzes exclusion 
mechanisms using the example of Linz Central 
Station, which received many awards for being 
the most beautiful train station in Austria. qujOchÖ 
intervenes in the daily life at the train station, and 
hyperregulates this space. Based on three premi-
ses	„A	train	station	is	only	as	beautiful	as	the	peo-
ple!“,	„Only	a	clean	train	station	is	a	beautiful	sta-
tion“	and	„With	efficiency	and	high	speed	towards	
a	new	area	in	the	European	long-distance	travel!“,	
qujOchÖ imposes arbitrary rules on certain days.

The three interventions are action-oriented: qu-
jOchÖists using original uniforms of the Austrian 
Federal Railways ÖBB are standing at different 
points, explain the new campaign to guests and 

distribut	flyers.	The	aim	is	to	inspire	people	to	re-
flect	 excessive	 regulations	 they	 usually	 take	 for	
granted. In this way, the excluding character of 
existing rules is overstated.

The project is based on the debate on public and 
semi-public spaces in the previous years. In the 
past, the ÖBB has also introduced a strict code of 
behaviour	on	train	stations	regulated	by	specific,	
partly repressive, exclusion measures, especially 
when it comes to observation, police presence, 
cleanliness of toilets and homeless people. Train 
stations guests who do not respect rules, for in-
stance,	because	they	are	not	„beautiful“	enough	or	
walk	too	„slow“,	will	be	kept	from	using	this	public	
space.

TRANSITION
EXCLUSIVE
© 2009-2010

intervenes, projects, exhibits

December 2009/January 2010
central station Linz/AT

February 28th 2013
Atelierhaus Salzamt, Linz/AT
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Following an invitation by local artists qujOchÖ sa-
vours a summer trip to Innsbruck. In symbolic exi-
le the actual place is used as heterotopical point 
of insight.

Focus of the project is an intense examination of 
and research into the mythological story of rebelli-
on	in	connection	with	the	Tyrolean	freedom	fighter	
Andreas Hofer. During the Andreas-Hofer-anni-
versary year qujOchÖ sets out for the following in-
terventions and reinterpretations in public space:

•	Transformation of the Andreas Hofer monument 
at Berg Isel into a RAF memorial

•	Renaming the Andreas-Hofer-street in Pippi-
Langstrumpf-street

•	Replacement of the entire range of Andreas 
Hofer brand (beer, cheese, wine, …) in a local 
supermarket by Abdullah-Öcalan-products

•	Sound-based	intervention	in	the	official	Andreas	
Hofer exhibition in the Ferdinandeum in Inns-
bruck

MYTHOS 
HOFER
© 2009

sounds, intervenes

August 2009
Innsbruck/AT
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TONNUZZI is a swimming pool for the inner city 
free to copy for yourself. It consists of twelve inter-
connected 500-liter rain barrels, nine of which are 
filled	with	water.	One	of	the	barrels	is	filled	with	ice	
cubes (cola! beer! cocktails!), another with gravel 
and sand (shovel! excavator! castles!), and ano-
ther one serves as a bar.

The aim of TONNUZZI is not so much to use in a 
temporary way otherwise unused space, its rather 
the possibility of making reproduction as simple 
as it can be. TONNUZZI is no luxury good. It re-
minds us of childhood baths in rain barrels and 
can be replicated with relatively cheap materials 
(rain barrels, rain barrel connectors, hoses, water 
pump, …).

TONNUZZI
© 2009

installs

August 2009
quitch, inner yard, Linz/AT

August 2013
Architekturzentrum Wien/AT
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You	 know	 Bambi	 and	 you	 think	 that	 since	 this	
movie nothing comparable has seen the world? 
Well, the waiting is done, a new era of full-length 
animation-films	 started,	 directly	 straight	 outta	
Electro Ghetto Linz, Steel City, hard as steel. Agro 
Linz presents a story packed with subculture, with 
gangsta rap, with politics, with emotions and tears, 
tricky, dodgy and shakespearesque. Thus it came 
to pass in July 2005, the turntables local politics, 
from Europe, actually from all over the world, 
seem to run out of control. In the battle for street 
credibility, it is an odyssey, a wild journey, a roller-

coaster ride, a jump from the cliff, a walk across 
hot coals, a ride on the wild horses, a highwire 
flying	under	power	for	our	Dobuschido.

DOBUSCHIDO is a true killer production with 
actors like the poet from the underground, ban-
kers, rappers, cultural affairs-directors, gay Nazis, 
cultural city-director, Fidel Castro, Bruno Kreisky, 
Luigi, Rik and many more, from a screenplay as it 
Thomas	Pynchon	 couldn’t	write	 better,	 a	matted	
network with at least – at least really – thousand 
plateaus.

DOBUSCHIDO
© 2009

projects

premiere: April 22th 2009
Crossing Europe Filmfestival 2009, Linz/AT

April 27th - May 9th 2009
arts cinema Moviemento Linz/AT

November 12th 2009 
Medien Kultur Haus Wels/AT
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STRATA SERIES is an experimental audio-video 
series	that	was	filmed	in	various	locations	in	Linz:	
Part 1 in the Plus City, a shopping mall, part 2 on 
a fair and part 3 in the art museum Lentos in Linz. 

Three episodes, three urban places of different 
scenery,	 one	method.	A	 seemingly	 fixed	 camera	
position overlooks the bleakness of abandoned 
places. Only by prolonged view motion is percei-
vable: the camera takes 24 minutes to turn 360 °. 
Like fragments of memory the frames break the 
static linearity of movement of the places.

The project deals with different theoretical approa-
ches by Guy Debord, Paul Virilio, Gilles Deleuze 
and Félix Guattari. According to Virilio, the urban 
space is mainly characterized by excessive speed. 
On the one hand STRATA SERIES is an attempt 
of extreme deceleration in picture and sound. On 
the other hand it gives a hint of extreme accelera-
tion in the deceleration itself.

It is all about layering and overlapping, concerning 
the social as well as architectural in picture and 
sound.

STRATA SERIES:
ONE/TWO/THREE
© 2006 - 2009

projects

premiere: April 21st 2009
Crossing Europe Filmfestival 2009, Linz/AT
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From 7th to 29th of June 2008 the football Euro-
pean Championship takes place in Switzerland 
and Austria.

In this context, the exhibition LEBEN IM STRAF-
RAUM by qujOchÖ at the art museum Lentos in 
Linz attempts to intervene in this gigantic football 
machinery. Even though this enormous spectac-
le penetrates deep into everyday life, LEBEN IM 
STRAFRAUM concentrates on the essence of 
football: moves and strategies – in short: what 
actually	happens	on	 the	playing	field.	Video	pro-
jections of important games will be created using 
aesthetic reduction, minimalist representations of 
complex game plays and movements, with net-
work analyses, statistical data and depictions of 
compressions and energy.

Throughout the duration of the European Cham-
pionship 2008, it will be possible to experience 
LEBEN IM STRAFRAUM both in and around the 
Lentos. The 60-meter long open space cut out of 
the	Lentos	building	will	be	adapted	as	playing	field	
and	defined	as	“penalty	area”.	With	a	length	of	60	
meters, this spaces corresponds to the space of 
half	a	football	field.	In	this	“penalty	area”	there	will	
be performative interventions on the one hand, on 
the other the utilization concept and the spatial 
architecture	of	this	artificial	football	field	will	be	ac-
tively used in the form of an inviting football living 
room for interested passers-by and visitors.

Under the covered open area of Lentos, several 
deciding scenes from past matches will be re-
played on each of three days.

LEBEN IM 
STRAFRAUM
Living in the penalty area
© 2008

exhibits, installs, directs

June 13th 2008
Lentos Kunstmuseum, Linz/AT
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LEBEN IM 
STRAFRAUM
Living in the penalty area
© 2008

exhibits, installs, directs

June - August 2008
Lentos Kunstmuseum, Linz/AT

The	content	and	theme	of	 the	“penalty	area”	will	
be linked with an exhibition inside the Lentos. The 
exhibition includes documentation of the perfor-
mative interventions (visualizations) and single 
works by artists (installations, video works, expe-
rimental art):

•	Turntable Soccer (qujOchÖ)

•	Soccer TV Test Pattern (Siegfried A. Fruhauf)

•	Red Peaks and Green Spotted Ball (Karo Szmit)

•	Bist du zu lieb, bist du verloren (Taife Akca/
Thomas Philipp)

•	Der Zukunft Vergangenheit (Christine Pilsl/Mika 
Satomi/Stefan Schilcher/Ingo Randolf)

•	Ein österreichisches Fußball-Orakel: Die 
Prohaska-Schneckerl (Mario Sinnhofer)

•	Der Zermesser (Leo Peschta)

•	Penalty Data Shit (qujOchÖ)
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TURNTABLE	SOCCER	consists	of	a	soccer	field,	
almost in the scale of 1:50, recreated using 16 
turntables.

On the turntables and the records especially made 
for this purpose the corresponding markings of a 
field	are	displayed.	Since	the	turntables	are	cons-
tantly in operation during the time of the exhibition, 
the lines and markings are modulated continuously.

In	the	field	a	football	is	rotating	in	a	random	man-
ner due to the movement of the turntables. On 
each of the records there is a pickup that pro-
jects the signal into the speakers integrated in the 
frame. Due to the movements of the ball the soc-
cer	field	mutates	into	a	scratch	machine.	

The source material found on the records, the 
national anthems of the 16 participating teams at 
Euro 08 in MIDI format, are thereby subject to con-
stant change and destruction.

TURNTABLE
SOCCER
© 2008

exhibits, installs, directs

June - August 2008
Lentos Kunstmuseum, Linz/AT
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There is no outside!

A marking machine is trapped inside the penalty 
area and is in constant battle with endless co-
lumns of numbers and data. Torn between agony, 
apathy and strategy it should constantly choose 
to include and execute all data, instructions and 
coordinates. Anyway, every 90 minutes it indulges 

in a nap to recharge its batteries. Please do not 
wake!

PENALTY	DATA	SHIT	 is	 placed	 in	 the	 entrance	
area of the art museum Lentos as a movable ob-
ject, including data screens of performances re-
corded in public space and in the exhibition area.

PENALTY DATA 
SHIT
© 2008

exhibits, installs, directs

June - August 2008  
Lentos Kunstmuseum, Linz/AT
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Criticism of globalization again – no. Although 
IKEA® is a multi national, worldwide operating 
major corporation which can be mentioned in 
the same breath with brands like McDonalds or 
Coca	Cola	and	has	to	fight	with	the	same	medial	
transported problems like child labour or low-wa-
ge-production-sites it has decisively changed its 
advertising strategy in recent years.

Placing ads in every single important media and in 
public places seems to tie hands otherwise even 
critical media while the customers already are as-
king	themselves	where	the	flying	christmas	trees	
have gone.

The nice elk has been dropped for the technic 
conveying allen key in the mid-1990s. Step by 
step the corporate communication focussed on 
alternative consumers has been lovelized and 
adapted to a style based more on a conservative 
view of life. IKEA® – the student prime designer 
is not hands-on, chummy and casual any longer 
but considers itself as a hardware provider for the 
holy family. The home, the family, joyful weekends 
at home – mediated with commercials in heavy ro-
tation. Domestic uniform – global and zeitgeisty. 
IKEA®	 produces	 a	 „pure	 act	 in	 the	 light	 of	mild	
transfiguration“	 (based	 on	 Johann	 Peter	 Ecker-
mann) for its worldwide shoppers.

Life is outside.

DIE BIEDER-
MEIER AG
The Biedermeier Inc.
© 2007

directs, intervenes

October 2007 
Linz/AT
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Brave new world is one big gamble. In the end tho-
se who have already won enough win once more 
–	the	„big	players“,	the	multinational	corporations	
and societies. 500 of them control more than 52 
per cent of the gross world product. The stabili-
zation of this concentration of economic power is 
based in part on the fact that the capitalist ma-
chine knows how to keep alive by using diverse 
mechanisms that lie beyond the view of the indi-
vidual.

WE FEED THE IDIOTS is working with this with-
drawal of the mechanisms of capitalism. An inter-
active installation presents in the window of the 
quitch an interface. An investment of 10 cents 
promises the passer-by – in the case of luckiness 
– that they can then be accounted for as winners 

of modernization. The usual slot machine requires 
three symbols of the same kind in order to win. 
WE FEED THE IDIOTS does not use the usual 
fruit symbols, but corporate logos of corporations 
and companies such as the World Bank, Unilever 
and BP.

In the event that three of these logos show up the 
gambler	won‘t	be	returned	the	10	cents	but	is	draf-
ted by the capitalist machine. At the end of every 
day individual transfers of 10 cents for every lost 
game are made each with the subject WE FEED 
THE IDIOTS to the corporations and companies 
that are used as icons. The correspondence that 
evolved out of this as well as all the documents of 
the transfers are shown in public.

WE FEED THE 
IDIOTS
© 2007

exhibits, installs, intervenes

April 2007
quitch, Linz/AT


